SPECIAL ISSUE

PERSPECTIVES
OF

N EW
MUSIC

VOLUME 52 NO. 2
SUMMER 2014

PERSPECTIVES ON AND AROUND
ROBERT MORRIS AT 70



Benjamin Boretz, Robert Morris, and John Rahn, editors

Dora Hanninen, Joshua B. Mailman, Wayne Slawson, and Benjamin Boretz, guest co-
editors for Robert Morris at 70

Associate editors: Christian Asplund, Tom Baker, Matt Barber; Clifton Callender,
Renée Coulombe, Scott Gleason, Ellie Hisama, Elizabeth Hoffman, Henry
Klumpenhouwer, Paul Nauert, Mary Lee Roberts, Martin Scherzinger, Christopher
Shuttis, Craig Weston

Assistant editor: Aaron Malver
Typesetting: Aaron Reeves, Adam Domer, Josh Archibald-Seiffer
Subscription database: Lauren Halsey

The Editorial Board: Charles Amirkhanian, Elaine Barkin, Tildy Bayar, Jonathan
Bernard, Benjamin Boretz, Martin Boykan, Martin Brody, James Dashow (ltaly),
Stephen Dembski, Mark DeVoto, Joseph Dubiel, Linda Dusman, Brian Ferneyhough,
Jean-Charles Francois (France), Carfton Gamer, Marion A. Guck, Mara Helmuth,
Hubert S. Howe, Marianne C. Kielian-Gilbert, Judy Klein, Jerome Kohl, Paul Lansky
(Chair), Andrew W. Mead, Robert Morris, Pauline Oliveros, Stephen V. Peles, Larry
Polansky, John Rahn, J. K. Randall, Roger Reynolds, John Roeder; John E. Rogers, Anna
Rubin, Ciro Scotto, Harvey Sollberger; Claudio Spies, Hilary Tann, Alicyn Warren,
Henry Weinberg, Peter Westergaard, Barbara White

Founding Editors: Arthur Berger and Benjamin Boretz, 1961. Former Editors: Arthur
Berger (Volumes |-3); Benjamin Boretz (1-20 and 33); Edward T. Cone (4-7);
Elaine Barkin (I 1-21); John Rahn (21-32); Joseph Dubiel, Marion A. Guck, Marianne
C. Kielian-Gilbert, Andrew W. Mead, and Stephen V. Peles (34-37/1).

Communications and submissions:

Perspectives of New Music

[ 107 NE 45th St, Suite 424

Seattle, WA 98105
office@perspectivesofnewmusic.org
(206) 543-0196

See our website www.perspectivesofnewmusic.org for current information.

We do not normally consider articles which have been published in English, or are
being considered for publication elsewhere. Format should follow the most recent
Chicago Manual of Style (see www.perspectivesofnewmusic.org/for_authors/).

Subscriptions:

Perspectives of New Music is now available electronically through JSTOR's Current
Scholarship  Program.

For prices and detailed order information, please visit our website,
www.perspectivesofnewmusic.org, or email us at subs@perspectivesofnewmusic.org.

Institutions interested in electronic or electronic-plus-print subscriptions may order
by contacting fulfillment@)jstororg. All print-only subscriptions, and all Individual or
Student subscriptions in any format, may be ordered directly from
www.perspectivesofnewmusic.org or by sending a check to our address, above,
payable to Perspectives of New Music.

Perspectives of New Music gratefully acknowledges the support of Eastman School
of Music and the University of Washington. Copyright 2014 by Perspectives of New
Music, Inc. Perspectives of New Music (ISSN 0031-6016) is published twice yearly,
with occasional additions, by Perspectives of New Music, Inc. Vol. 52, No. 2, Summer
2014. Printed in the United States of America by McNaughton & Gunn, Inc.



26
31

42

66

86

91

119

Perspectives of New Music

Volume 52, Number 2 (Summer 2014)

CONTENTS

Jim Randall: An Autobiography BENJAMIN BORETZ

PERSPECTIVES ON AND AROUND
ROBERT MORRIS AT 70

Robert Morris at 70 THE EDITORS
Liner Notes in the Form of a Suite ELAINE R. BARKIN
a poem for Bob Morris at 70 DOROTA CZERNER

(*“. . .the sun poured molten glass on the fields . . .")
BENJAMIN BORETZ

On Robert Morris's Refrains BRIAN ALEGANT

Nature and Composition in Robert Morris's Indoor
Music: On strange flowers, occasional storms
DORA A HANNINEN

Curious Music in the Great Outdoors: Robert Morris's
Coming Down to Earth in Webster Park
JOSHUA B. MAILMAN

Cultivating an Air: Natural Imagery and Music Making
ANDREW MEAD

Interview with the JACK Quartet
JOHN PICKFORD RICHARDS, ARI STREISFELD,
CHRISTOPHER OTTO, KEVIN MCFARLAND, and
JOSHUA B. MAILMAN



|54

162

169

195

226

249

284

297

316

325

345

359

373

374
378
379

Robert Morris and the Concept of Melharmony
CHITRAVINA N. RAVIKIRAN

An Analytical Example for Bob JOSEPH N. STRAUS

Compositional Explorations of Robert Morris's
All-Hexachord Chains: Implications and Contexts
BRUCE QUAGLIA

Time's “Suchness” in Robert Morris's Clear Sounds
DAPHNE LEONG

Poset-ting the Phronetic: Coming to Rowing Terms in Robert

Morris's Doubles and Pairs DAVID HENNING PLYLAR
Trajectory, Material, Process, and Flow in Robert Morris's
String Quartet Arc JOSHUA B. MAILMAN
Calligraphy, Changes, Autonomy ROBERT MORRIS
Sonata No. 5 for Solo Violin ANDREW MEAD
Robert Morris and the Missing Middle

CHRISTOPHER SHULTIS
The Interpretation of a Musical Language from the
Perspective of a Compositional Unit CIRO SCOTTO
Differing Evocations of Buddhism in Two Works by
Robert Morris and John Cage ROB HASKINS
To Know Robert Morris's MA WAYNE SLAWSON
Some Words of Thanks ROBERT MORRIS

Editorial Notes
Instructions for Contributors
Personae





